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Duration and Structure 
 
Vespers is a 24-hour long piece, with a 3-minute introduction and a 12-minute 
conclusion (24 hours and 15 minutes total).  
 
The piece contains 9 movements 

1: Matins – 3 hours, starting at 2AM 
2: Lauds – 1 Hour, starting at 5AM 
3: Prime – 3 hours, starting at 6AM 
4: Terce – 3 hours, starting at 9AM 
5: Sext – 3 hours, starting at Noon 
6: None – 3 hours, starting at 3PM 
7: Vespers – 1 hour, starting at 6PM 
8: Compline – 5 hours, starting at 7PM 
9: Midnight – 2 hours, starting at midnight 

 
The 9 movements of Vespers are always played in this order, at these specific times, 
starting from the beginning of the movement. However, the piece can begin at with any 
movement that aligns with the selected performance time. For example, a concert that 
beings at Noon will start with Sext and end with Terce; a concert that begins at 7PM 
will start with Compline and conclude with Vespers. However, all performances must 
begin several minutes prior to the indicated time to allow for the 3-minute Introduction 
and will extend 12 minutes past the hour for the Conclusion.  
 
Instrumentation 

 
The instrumentation for Vespers is open to pitch-making instruments. Non-pitched 
percussion is limited to the bells ringing at midnight.  
 
At least 5 players are needed to perform the entire work. There are movements which 
reduce this ensemble (Vespers is a solo movement, for example), but movements such 
as Compline require all 5 players. 
 
Considering the extended duration of this piece, it is welcome that players cycle out in 
shifts or that the ensemble changes instrumentation throughout the performance. It is 
not required that the same people play the entire piece the entire time.  
 
 
 

 
 

 



Interpretation 
 
Vespers is a long, slow, often sparse meditation on time and the interaction of people. 
There are clues given throughout the score as to the interpretation of the piece, but in 
general the piece is contemplative and quiet, giving room for introspection. Some 
movements have explicit instructions, some have implicit and poetic instruction, some 
movements have no instruction, but in each movement there is room for 
interpretation, puzzles to be deciphered (individually or as an ensemble), and 
questions that need answered.  
 
“Do we sing the text in Matins?” Perhaps. Perhaps it is a private space.  
 
“Should we decide who the soloist for Vespers is?” Perhaps. What is a solo, anyway? 
 
 


























































